REQUIEM INTRO

I. Orchestralni uvod (takty 1-7)
Polyfonni imitacni nastupy basetovych rohu a fagoti nad kracejicim basem.
e 1. takt (abs. doby 1-4)
o doba 1 [abs. doba 1]: Dm [T - tonika]
o doba 3 [abs. doba 3]: Dm/F [T - tonika v 1. obratu]
e 2. takt (abs. doby 5-8)
o doba 1 [abs. doba 5]: G#dim7 [chromaticky priichod / zkracena dominanta k D]
o doba 3 [abs. doba 7]: A7 [D - dominanta]
e 3. takt (abs. doby 9-12)
o doba 1 [abs. doba 9]: Dm [T - tonika]
o doba 3 [abs. doba 11]: D7/F# [(D) -> S - mimotonicka dominanta k subdominanté, dfive sD]
e 4. takt (abs. doby 13—-16)
o doba 1 [abs. doba 13]: Gm [S - subdominantal]
o doba 3 [abs. doba 15]: C7 [(D) -> Il - mimotonicka dominanta k paralelnimu F dur]
e 5, takt (abs. doby 17-20)
o doba 1 [abs. doba 17]: F [lll - paralelni dur]
o doba 3 [abs. doba 19]: B b [VI - subdominanta v ramci F dur / klamny spoj v d moll]
e 6. takt (abs. doby 21-24)
o doba 1 [abs. doba 21]: G#dim7 [prachod k dominanté]
o doba 3 [abs. doba 23]: A7 [D - dominanta]
e 7. takt (abs. doby 25-28)
o doba 1 [abs. doba 25]: A [D - polovi¢ni zavér sekce na dominanté]
o doba 3 [abs. doba 27]: A [D - pokra¢ovani dominantniho napéti]

Il. Nastup sboru: ,,Requiem aeternam* (takty 8—14)
Homofonni, imitani vstup sboru (nejdfive bas, pak tenor, alt, sopran).
e 8. takt (abs. doby 29-32)
o doba 1 [abs. doba 29]: Dm [T - tonika, vstup basu]
o doba 3 [abs. doba 31]: A7/C# [D - dominanta v 1. obratu]
e 9. takt (abs. doby 33-36)
o doba 1 [abs. doba 33]: Dm [T - tonika, vstup tenoru]
o doba 3 [abs. doba 35]: D7/F# [(D) -> S - mimotonicka dominanta]
e 10. takt (abs. doby 37-40)
o doba 1 [abs. doba 37]: Gm [S - subdominanta, vstup altu]
o doba 3 [abs. doba 39]: C7 [(D) -> Il - mimotdnicka dominantal]
e 11. takt (abs. doby 41-44)
o doba 1 [abs. doba 41]: F [Ill - paralelni dur, vstup sopranu]
o doba 3 [abs. doba 43]: B b [VI - subdominanta v ramci F dur]
e 12. takt (abs. doby 45-48)
o doba 1 [abs. doba 45]: Edim7 [zkraceny mimotonicky septakord sméfujici k dominanté]
o doba 3 [abs. doba 47]: A7 [D - dominanta]
e 13. takt (abs. doby 49-52)
o doba 1 [abs. doba 49]: Dm [T - tonika]
o doba 3 [abs. doba 51]: G#dim7 [chromaticky priichod)]
e 14. takt (abs. doby 53-56)
o doba 1 [abs. doba 53]: Asus4 [D - dominanta s pritahovou kvartou]
o doba 3 [abs. doba 55]: A7 [D - rozvedeni pratahu do dominantniho septakordu]



lll. Pokrac¢ovani sboru a rozvijeni textu (takty 15—-20)
Text: et lux perpetua luceat eis” (a svétlo vécné at jim sviti).
e 15. takt (abs. doby 57-60)
o doba 1 [abs. doba 57]: Dm [T - tonikal]
o doba 3 [abs. doba 59]: C7/E [(D) -> Il - mimotdnicka dominantal]
o 16. takt (abs. doby 61-64)
o doba 1 [abs. doba 61]: F [lll - paralelni dur]
o doba 3 [abs. doba 63]: C7 [(D) v ramci ll1]
e 17. takt (abs. doby 65-68)
o doba 1 [abs. doba 65]: F [lll]
o doba 3 [abs. doba 67]: D7 [(D) -> S - mimotdnicka dominanta]
e 18. takt (abs. doby 69-72)
o doba 1 [abs. doba 69]: Gm [S - subdominanta]
o doba 3 [abs. doba 71]: A7 [D - dominanta]
o 19. takt (abs. doby 73-76)
o doba 1 [abs. doba 73]: Dm [T - tonika]
o doba 3 [abs. doba 75]: B b [VI - klamny spoj]
o 20. takt (abs. doby 77-80)
o doba 1 [abs. doba 77]: E7 [(D) -> D - mimoténicka dominanta k dominanté]
o doba 3 [abs. doba 79]: A [D - velky polovi¢ni zavér na dominanté]

IV. Sopranové soélo: ,, Te decet hymnus* (takty 21-25)
Sbor uticha, nastupuje sélovy sopran s jasnou melodii v F dur (Zalmovy tén). Cela sekce je analyzovana vuci lokalni
téniné F dur.
o 21. takt (abs. doby 81-84)
o doba 1 [abs. doba 81]: F [T lokalni - tonika v F dur]
o doba 3 [abs. doba 83]: C7/G [D lokalni - dominanta v F dur v 2. obratu]
e 22 takt (abs. doby 85-88)
o doba 1 [abs. doba 85]: F/A [T lokalni v 1. obratu]
o doba 3 [abs. doba 87]: B b [S lokalni v F dur]
e 23. takt (abs. doby 89-92)
o doba 1 [abs. doba 89]: C [D lokaini]
o doba 3 [abs. doba 91]: G7/B [(D) -> D lokalni - mimotdnicka dominanta v 1.obratu]
e 24 takt (abs. doby 93-96)
o doba 1 [abs. doba 93]: C [D lokalni - doGasné tonové centrum C dur]
o doba 3 [abs. doba 95]: F [T lokalni]
e 25, takt (abs. doby 97-100)
o doba 1 [abs. doba 97]: G7 [(D) -> D lokalni]
o doba 3 [abs. doba 99]: C [D lokalni - vyvrcholeni fraze v C dur]

V. Vstup sboru a navrat k d moll (takty 26-33)
Shor prebira iniciativu na textu ,exaudi orationem meam®. Modulace zpét do d moll.
e  26. takt (abs. doby 101-104)
o doba 1 [abs. doba 101]: C7 [pfechodna dominanta zpét k F]
o doba 3 [abs. doba 103]: F [lll v d moll / doasna tonika F]
e 27. takt (abs. doby 105-108)
o doba 1 [abs. doba 105]: D7 [(D) -> S]
o doba 3 [abs. doba 107]: Gm [S - subdominanta]
e 28. takt (abs. doby 109-112)
o doba 1 [abs. doba 109]: E7 [(D) -> v]
o doba 3 [abs. doba 111]: Am [v - mollovy paty stuperi / do¢asna tdnina a moll]
e 29. takt (abs. doby 113-116)
o doba 1 [abs. doba 113]: F#dim7 [pfechodny zmenseny akord]
o doba 3 [abs. doba 115]: G7 [pfechodna dominanta]
e 30. takt (abs. doby 117-120)
o doba 1 [abs. doba 117]: C [kfiZovatka tonin]
o doba 3 [abs. doba 119]: A7 [D - silna dominanta d moll, definitivni navrat domu]
e 31. takt (abs. doby 121-124)



o
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doba 1 [abs. doba 121]: Dm [T - tonika]
doba 3 [abs. doba 123]: Gm/B b [S - subdominanta v 1. obratu]

32. takt (abs. doby 125-128)

[e]
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doba 1 [abs. doba 125]: A7 [D - dominantal]
doba 3 [abs. doba 127]: Dm [T - tonika]

33. takt (abs. doby 129-132)
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doba 1 [abs. doba 129]: Asus4 [D - pratah]
doba 3 [abs. doba 131]: A [D - dominantni zavér stfedni ¢asti]

VI. Repriza a dramaticka gradace (takty 34—48)
Navrat hlavniho orchestrélniho tématu spojeného s plnym sborovym ténem.
34. takt (abs. doby 133-136)

35

36.

37.

38.

39.

40.

41.

42,

43.

44,

45.

46.

47.

48.

o

[¢]

doba 1 [abs. doba 133]: Dm [T - tonika]
doba 3 [abs. doba 135]: Dm/F [T v 1. obratu]

. takt (abs. doby 137-140)
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doba 1 [abs. doba 137]: G#dim7 [chromaticky prichod]
doba 3 [abs. doba 139]: A7 [D - dominantal]

takt (abs. doby 141-144)

doba 1 [abs. doba 141]: Dm [T - tonika]
doba 3 [abs. doba 143]: D7/F# [(D) -> S]

takt (abs. doby 145-148)

doba 1 [abs. doba 145]: Gm [S - subdominantal]
doba 3 [abs. doba 147]: C7 [(D) -> Ill]

takt (abs. doby 149-152)

doba 1 [abs. doba 149]: F [lll - paralelni dur]
doba 3 [abs. doba 151]: B b [VI - klamny spoj]

takt (abs. doby 153—-156)

doba 1 [abs. doba 153]: G#dim7 [priichod k dominanté]
doba 3 [abs. doba 155]: A7 [D - dominanta]

takt (abs. doby 157-160)

doba 1 [abs. doba 157]: Dm [T - tonika]
doba 3 [abs. doba 159]: E b /G [N6 - Neapolsky sextakord, sniZeny Il. stupef v 1. obratu]

takt (abs. doby 161-164)

doba 1 [abs. doba 161]: G#dim7 [zastupna dominanta]
doba 3 [abs. doba 163]: A7 [D - dominanta]

takt (abs. doby 165-168)

doba 1 [abs. doba 165]: Dm [T - tonikal]
doba 3 [abs. doba 167]: B b [VI - klamny spoj]

takt (abs. doby 169-172)

doba 1 [abs. doba 169]: Gm [S - subdominanta]
doba 3 [abs. doba 171]: A7 [D - dominanta]

takt (abs. doby 173-176)

doba 1 [abs. doba 173]: Dm [T - tonika]
doba 3 [abs. doba 175]: A7 [D - dominantal]

takt (abs. doby 177-180)

doba 1 [abs. doba 177]: Dm/A [T/A - tonika s dominantnim tonem v basu, kaden¢ni kvartsextakord]
doba 3 [abs. doba 179]: A7 [D - findlni dominantni napéti]

takt (abs. doby 181-184)

doba 1 [abs. doba 181]: Dm [T - tonika, sbor konéi]
doba 3 [abs. doba 183]: Orchestralni dohra [pfechodové funkce k dalsi sekci]

takt (abs. doby 185-188)

doba 1 [abs. doba 185]: A7 [D - dominanta]
doba 3 [abs. doba 187]: A7 [D - dominanta pokracuje]

takt (abs. doby 189-192)

doba 1 [abs. doba 189]: A [D - otevieny dominantni zavér, prazdna kvinta A—E pfipravujici nastup
Kyrie]
doba 3 [abs. doba 191]: A [D - doznéni akordu]



Pro zjednodu$eni a pfesnost pouzivam standardni oznaceni: T (tonika), S (subdominanta), D (dominanta). Mimoténické
dominanty jsou znaleny v kulatych zavorkach podle toho, k jakému stupni sméfuji — napriklad (D) -> S znamena
~dominanta k subdominanté“ (coz odpovida vasemu pojmu sD). Zmen$ené septakordy maji funkci chromatickych
pruchodt nebo zastupnych dominant.



